

























































































































































　元になった聖歌は《過越しの生贄を賛美せよ Victimae paschali laudes》
という復活祭の聖歌です。(譜例 1 )　それが中世に《キリストはよみがえ
られたChrist ist erstanden》というライゼとなり、それをルターが《キリ



































































































































































Why Does Music Exist?
 Why does music exist?  Different from other animals, the human beings 
have natural nature to think and to express themselves by various means. 
One of such means is the language, but if they cannot use the language, they 
try to express themselves by movements of their bodies, or by using colors, 
shapes or sounds.  They also have natural nature to pursue and honor the 
beauty and therefore try to express themselves in a way that they believe the 
most beautiful expression.  As a result they have produced the literature by 
means of language, the dance and the drama by movements of bodies, the 
fine arts by means of shapes and colors, and the music by means of sounds. 
These are essential elements to their lives.
 One can perhaps define the music as “aesthetic expression by means of 
sounds,” but the problem is whether there is the general consensus of what 
is beautiful.  What is considered beautiful by some people may be felt ugly 
by others.  As a result there are a variety of musical expressions in the world 
and each nation has its own music.  In Europe the musical tradition goes 
back to Christian chants, of which the oldest is singing of the psalms, the 
custom that Christianity inherited from Judaism.  The most important of 
early Christian chants is the Roman chant, better known as Gregorian chant, 
which has become the starting point of later European music, both sacred 
and secular.  As specific examples the speaker wishes here to demonstrate 
eight different reciting tones of Psalm 110 (or Psalm 109 in Latin), the 
Lutheran chorale “Christ lag in Todesbanden” and Bach’s cantata based on 
the chorale, and a performance of a popular pianist based on a Gregorian 
melody.
Les Tentations de Saint Antoine
ChrіѠѡіћђ Kќёюmю
à mon père Maurice de Larroche
Introduction
 Saint Antoine le Gand, anacoète égyptien, fondateu de l'ééitise 
cétien et donc doyen des Pèes du Déset, qui vécut de 251 à 356, a fasciné 
de nobeux atistes. Beaucoup de tableaux epésentent le saint devant sa 
cabane de oine, en pésence des déons venus le tente, et Flaubet n’a 
cessé toute sa vie d’ête anté pa ce pesonnage coe en téoignent une 
œuve de jeunesse, Smarh (1839), et les tois vesions de La Tentation de Saint 
Antoine (1849; 1859;1874).
 Il ’a pau intéessant de coisi à on tou ce tèe, dans le cade de 
cette séie de conféences de l’Institut pou l'étude du Cistianise et de la 
Cultue (ICC) su ce qui définit l’ête uain. 
 1)  Nous étudieons d’abod le tèe de la tentation en cecant à 
copende ce que les tentations ont pu epésente pou cet oe 
qui vécut aux toisièe et quatièe siècles de note èe.
 2)  Nous veons ensuite en quoi consiste la tentation (au singulie) du 
pesonnage de Flaubet.
 3)  Enfin, nous nous inteogeons su la signification que peut avoi 
pou nous, au XXI e siècle, le cobat d’Antoine conte les déons.
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